
令 和 3 年 度（ 前期日程）

入学者選抜学力検査問題

注　 意　 事　 項

1． 試験開始の合図があるまで， こ の冊子を 開いてはいけません。

2． 各解答紙の 2 箇所に受験番号を 必ず記入し なさ い。

なお， 解答紙には， 必要事項以外は記入し てはいけません。

3． 試験開始後， こ の冊子又は解答紙に落丁・ 乱丁及び印刷の不鮮明な箇所などがあれば， 手を

挙げて監督者に知ら せなさ い。

4． こ の冊子の白紙と 余白部分は， 適宜下書き に使用し ても かまいません。

5． 解答は， 必ず解答紙の指定さ れた場所に記入し なさ い。

6． 試験終了後， 解答紙は持ち帰っ てはいけません。

7． 試験終了後， こ の冊子は持ち帰り なさ い。

※こ の冊子の中に解答紙が挟み込んであり ます。

英　 　 　 語

試 験 時 間　 120 分

文学部， 教育学部， 法学部， 理学部， 医学部， 工学部

（ コ ミ ュ ニケーショ ン英語Ⅰ・ コ ミ ュ ニケーショ ン英語Ⅱ・

コ ミ ュ ニケーショ ン英語Ⅲ・ 英語表現Ⅰ・ 英語表現Ⅱ）

問　 題 ページ

Ⅰ 〜 Ⅳ ……………… 1 〜 12



1

次の英文を読んで問 1～問 6 に答えなさ い。

Imag ining things that do not ex ist in nature and w eav ing them  into narratives or stor ies 

are unique signatures of the human m ind.  T hese abilities are abundantly evident in the earliest 

exam ple of narrative art, w hich w as recently discovered in a cave on the Indonesian island of 

Sulaw esi.  I n these new ly reported im ages, one or more prehistor ic humans on this Southeast 

A sian island illustrated a scene containing  several figures that seem  to be people.  But 

m yster iously , some have snouts, another has a tail and still another has a bird’s beak .  T he 

human-anim al hybr ids must have lived only in the imag ination of their creators.  F ar from  a 

literal copy of the natural w or ld, they offer a w indow  into the creative m inds of the prehistor ic 

artists.  T he images’ inventive m ix ing of form s reveals a surpr ising ly  modern reasoning and a 

sophisticated narrative im ag ination.  A t 44,000 years of age, they are the oldest know n cave 

paintings made by modern humans.

T he arrangem ent of the figures and the presence of strange hum anlike form s suggests 

that the artists w ere conveying  a story .  But if these paintings represent a narrative, w hat does 

it mean?  T he indiv iduals w ho resem ble people carry w hat appear to be w eapons or , in some 

cases, ropes.  T hey surround a group of animals, w hich includes pigs and a species of buffalo, 

suggesting  that they are hunting those creatures.  Could this scene be a literal illustration of a 

hunt, w ith humans w ear ing animal sk ins or m asks for cam ouflage?  A lternatively , could it be 

a record of a hunting  strategy?  I s it possible that the hunters w ore animal costumes in order 

to im itate the strengths of those creatures?  T he researchers deny the notion that it is a 

literal representation of hunters in disguise because as large humans they w ould not be able 

to conceal themselves as little birds.  I nstead they w rite that m ost likely  the paintings “m ay 

not be related to hum an exper iences in the real w or ld” but rather express a spir itual or 

mystical narrative.  T he combination of human and animal forms suggests a sense of inseparable 

association w ith the anim al w or ld.  I n any case, the significance the team  found in these 

paintings is not so m uch about any specific story conveyed by the painting but the fact that 

there w as an attempt to convey such a story, w hich prov ides ev idence of how  fundamental 

these narratives are to the human species.

Narrative is a core feature of the hum an m ind.  A utobiographical narrative, w hich ties 

together the events and exper iences of life, is fundam ental to an indiv idual’s sense of self; it 

represents the “self as storyteller .”  But narrative, as literature and drama scholar  Br ian Boyd 

has w ritten, allow s us to go “beyond the lim its of our lives” to benefit from  the exper ience of 

others, w hether real or imag ined.  T his human ability  g ives know ledge of an exper ience w ithout 

requir ing the r isk  associated w ith it, thereby offer ing our species an enorm ous selective 
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advantage.  But even this advantage is modest, w hen measured against the ability to go beyond 

m ere im itation of w hat is at hand and negotiate an imag inary universe that is free of the 

lim itations of the natural w or ld.

Sulaw esi lies east of Borneo in Southeast A sia and northw est of A ustralia, and it is a 

particular ly r ich site for ancient art.  M ore than 240 caves w ith w all paintings have been 

identified on the island.  T he researchers w ho announced the recent discovery previously 

descr ibed a 35,000-year-old cave painting  of a babirusa, or pig  deer , there.  T hey also reported 

some examples of portable art in Sulaw esi dating  back  20,000 years, including  engravings of 

an anoa （ a w ild ox  sometim es called a m idget buffalo） and of a sunburst pattern on plaquettes 

about the size of large coins.  T he cave containing  the ear liest ancient art they have now  

descr ibed is called Leang Bulu’ Sipong 4.  F irst discovered in 2017, it features a 15-foot-w ide 

w all w ith red ochre draw ings.  M ineral deposits from  w ater seeping  into the cave that over lie 

several of the figures w ere taken for radiometr ic dating  of the images.  W hile many prehistor ic 

cave paintings have been previously unearthed in Europe, these new  discover ies dem onstrate 

that .

M odern hum an thought allow s us to categor ize the w or ld around us and to combine its 

features into novel inventions.  W hen those features involve animals, new  imag inary creatures 

that do not ex ist in nature com e out in the imag ination.  T hose characters become the source 

of narratives, w here they behave in accordance w ith their new ly combined features.  T hus, to 

take an example from  history , the Egyptian god Horus w as illustrated as a falcon-headed man. 

T ak ing  after the falcon’s native habitat, he w as regarded as god of the sky.  T he Sulaw esi 

paintings point to an attempt at this type of symbolic reasoning .

T hese inspir ing  images, hidden until now  in an Indonesian cave, are a combinator ial 

exploration of an imag inary w orld, m ix ing a human form  w ith the head of a bird or the tail of 

a beast.  T he Sulaw esi artists w ho com posed the images left us the ear liest example of the 

innovative com bination of features and their  sym bolic meanings that becam e the heart of 

human culture.  T he paintings show  modern thought at w ork in a prehistor ic cave.

（ 問 1）　 下線部⑴と ほぼ同じ 内容を示す語句を 第一段落から 抜き 出し なさ い。

（ 問 2）　 下線部⑵の指す内容を 45 字以内の日本語で説明し なさ い。（ ただし ， 句読点も 字数に含

む。）

（ 問 3）　 下線部⑶を日本語に直し なさ い。
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（ 問 4）　 下線部⑷は， 何と 比べてそう 言えるのか， 50 字以内の日本語で説明し なさ い。（ ただし ，

句読点も 字数に含む。）

（ 問 5）　 に入る最も 適切なも のを A ～D から 選び記号で答えなさ い。

A 　 artistic narrative is a universal hum an endeavor

B 　 cave paintings are associated w ith the idea of people w ishing to transform  

themselves

C 　 m any artistic draw ings w ere done by ordinary people in the prehistor ic era

D 　 prehistor ic hum ans w ere not such enthusiastic artists

（ 問 6）　 下線部⑸を日本語に直し なさ い。

著作権保護の観点から，掲載していません。
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Read the follow ing  passage.  A nsw er Questions 1― 7 in Eng lish according to the tex t.

I  w ent that m orning ―it w as Septem ber 1st, a F r iday ―to the reg istry office at Bath, a 

city of Eng land, to secure my marr iage license.  T he official took our papers and w as 

uncomm only fr iendly and generous.  Like everyone else at this time, he understood our desire 

for haste.  T he ceremony w as set for the next day; he took his pen and began to w rite our 

nam es in his book .

Just then ―it must have been about eleven o’clock ―the door to the next room  flew  open. 

A  young  official burst in, getting  into his coat w hile w alk ing .  “T he Germ ans have invaded 

Poland.  T his is w ar!”  he shouted into the quiet room .  T he w ord fell like a hammer blow  upon 

m y heart.  But the heart of our  generation is already accustomed to all sorts of hard blow s. 

“T hat doesn’t have to m ean w ar ,” I  said in honest conviction.  But the man w as angry.  “No,” 

he cr ied out loud, “w e’ve had enough!  W e can’t let them  start this sort of thing every six  

m onths!  W e’ve got to put a stop to it!”

M eanw hile, the clerk  w ho had already begun to fill out our certificate laid his pen dow n 

thoughtfully .  A fter all, w e w ere aliens, he reflected, and in case of w ar w ould automatically 

become enemy aliens.  He did not know  w hether marr iage in such circumstances w as still 

perm issible.  He w as very sorry but in any event he w ould have to apply to London for  

instructions.  T hen came tw o more days of w aiting , hoping , fear ing , tw o days of terr ible 

suspense.  Sunday m orning  the radio gave out the new s that Eng land had declared w ar 

against Germ any.

I t w as a strange m orning .  Silently w e stepped back  from  the radio that had projected a 

m essage into the room  w hich w ould last for  centur ies, a message that w as destined to change 

our  w orld totally  and the life of every sing le one of us.  A  message w hich meant death for 

thousands of those w ho had silently listened to it, sorrow  and unhappiness, desperation and 

threat for every one of us, and perhaps only after years and years a creative significance.  I  

thought to myself, this w ar could be m ore terr ible and far-reaching  than ever before on earth 

any w ar had been.  Once more an epoch came to an end, once more a new  epoch began. 

Silently w e stood in the room  that had suddenly become deathly quiet and avoided look ing at 

each other .

I  w ent to my room  and packed a small bag .  I f the prediction of a fr iend in high places 

w ere fulfilled then w e A ustr ians in Eng land w ould be counted as Germans and w ould be 

subject to the sam e restr ictions; it seem ed unlikely that I  w ould be allow ed to sleep in my 

ow n bed that night.  W ithin an hour I  w as no longer  merely a foreigner in this country but 

one of the  .  T here could not be a m ore absurd situation im ag inable than 
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this.  Here I  w as, a man in a strange land, compulsor ily  aligned w ith a Germ any that had long  

ago expelled me because my race and ideas branded me as anti-Germ an, and to w hich, as an 

A ustr ian, I  had never belonged.  By a stroke of a pen the meaning  of a w hole life had been 

transformed into a paradox ; I  w rote, I  still thought in the German language, but my every 

thought and w ish belonged to the countr ies w hich stood in arm s for the freedom  of the w orld. 

F or m y most treasured hope to w hich I  had devoted all the pow er of my conviction for forty 

years, the peaceful union of Europe, had been destroyed.  W hat I  had feared m ore than m y 

ow n death, the w ar of all against all, now  had arr ived for the second time.

Once more I  w andered dow n to the tow n to have a last look  at peace.  I t lay calm ly in the 

m idday sun and seemed no different to me from  other days.  People w ent their accustom ed 

w ay in their usual manner .  T here w ere no signs of hurry, they did not crow d talkatively 

together .  T heir behavior w as som ehow  calm  and peaceful.  A t a certain m om ent I  asked 

m yself: “ ” But they w ere Eng lish, and practiced in restraining their 

emotions.  T hey needed no flags and drums, clamor and m usic to strengthen them selves in 

their tough, unemotional determ ination.  How  different from  those days of July 1914 in A ustr ia, 

but how  different I  w as, too, from  the inexper ienced young  man of that tim e, how  heavy w ith 

m em ories!  I  knew  w hat w ar meant, and as I  looked at the w ell-filled, tidy shops I  had an 

abrupt v ision of those of 1918, cleared-out and empty.  A s in a w ak ing dream  I  saw  the long  

queues of carew orn w omen before the food shops, the mothers in mourning , the w ounded, the 

w hole nightmare of another day returned spectrally in the shining m idday light.  I  recalled 

our  old soldiers, w eary and in rags, how  they had come back from  the battlefield ―my beating  

heart felt the w hole past w ar in the one that w as beg inning today and w hich still hid its 

terror from  our eyes.  Europe, our hom e, to w hich w e had dedicated ourselves had suffered a 

destruction that w ould extend far beyond our  life.

T he sun shone full and strong .  Hom ew ard bound I  suddenly noticed before me my ow n 

shadow  as I  had seen the shadow  of the other w ar behind the actual one.  Dur ing all this tim e 

it has never left me.  T hat irrem ovable shadow  hovers over every thought of m ine by day 

and by night.  But, after all, shadow s themselves are born of light.  A nd only those w ho have 

exper ienced daw n and dusk , w ar and peace, ascent and decline, have truly  lived their lives.
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1． W hich of the follow ing  is the most likely reason for Under line ⑴ ?

A 　 Being young  and in love w ith each other , the author and his future w ife did not 

w ant to w ait any longer to get marr ied.

B 　 Living  under the uncertain times, the author and his future w ife w anted to w aste 

no tim e to make sure their marr iage w as official.

C 　 T he author and his future w ife w anted to finish prepar ing for the w edding the 

next day , but the official took  a long  tim e to exam ine their papers.

D 　 T he author and his future w ife w anted to secure the w edding license because he 

w ould have to become a soldier and leave her alone if a w ar occurred.

2． W hich of the follow ing  is closest in meaning to Under line ⑵ ?

A 　 Surrender is inevitable!

B 　 T he end justifies the m eans!

C 　 W e can’t take anymore!

D 　 W e need to prepare!

3． W hat w as the message the author heard on September 3rd?  Y ou m ay w rite from  5 to 10 

w ords.  Do not count punctuation such as per iods and commas as w ords.

4． F ill in Under line ⑶ by using a tw o-w ord phrase from  the passage.

5． W hich of the follow ing  is best suited to Under line ⑷ ?

A 　 Can it be that they don’t know  it yet?

B 　 Do they have a strategy for v ictory?

C 　 W ho do they think they are?

D 　 W hy are they quietly crying  their hearts out?

6． Explain the message the author  expresses in the last paragraph.  Y ou may add 10 to 15 

w ords to complete the sentence below .  Do not count punctuation such as per iods and 

commas as w ords.

T he author’s m essage i s that                                                                                 .

著作権保護の観点から，掲載していません。
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7． Select T W O statements that are true about the passage.

A 　 A lthough the author w as an A ustr ian, he m ight be considered German in Eng land; 

how ever , Germany had expelled him , for his ideas w ere believed to be anti-German.

B 　 In the tow n of Bath, the author thought it amazing that most people w ere panicked 

to hear the new s about the w ar , but that they tr ied their best to hide it.

C 　 Right after the new s about the w ar w as broadcast, the author w as surpr ised to see 

that there w ere already long lines of w omen, m others and the w ounded before 

shops to purchase food in the tow n of Bath.

D 　 T he author avoided using his first language, Germ an, as m uch as possible because 

he did not w ant people to think he w as a Germ an dur ing  w artime.

E 　 T he author did not w ant to r isk  his ow n life to achieve the union of Europe 

because such union seemed impossible.

F 　 T he clerk w ho w as filling  out the marr iage certificate had to check w ith other 

people because he w as unsure w hether the author w as allow ed to get marr ied 

dur ing w artime.
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Read the article below  and g ive your opinion （ agreement or disag reement） follow ing  the 

introductory paragraph on the answ er sheet.  Y ou may w rite up to 80 w ords.  Count the number 

of w ords you w rote and put the number in the box provided.  Do not count punctuation such 

as per iods and com mas as w ords.

SH OUL D M A RR I ED COUPL ES BE  REQUI RED T O H A VE 

T H E SA M E SURNA M E?

In m ost countr ies today, marr ied couples are allow ed to have 

either separate surnam es, or  combined surnames.  A ccording  to 

Japanese law , how ever , marr ied couples must share the sam e 

fam ily name.  T his means that one or the other m ust change names.  

A lthough it is possible for a m an to take his w ife’s fam ily name, in 

the vast major ity of cases, it is the w oman w ho changes her nam e.

In recent years, this law  has been challenged in Japanese 

courts.  Some argue that it v iolates gender equality , w hile others 

cite the inconveniences involved in chang ing one’s name.  How ever , 

opponents feel that allow ing  for separate surnam es goes against 

tradition and w eakens the fam ily structure.

I n addition to law suits in Japanese courts, the United Nations 

has adv ised Japan to change the law .  F or now , how ever , the law  

rem ains in effect.

Ⅲ
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T he follow ing  is an interview  on a radio talk  show  focusing on lifesty le.  T he interv iew  is 

w ith Y usuke Horie, w ho is a fictional Japanese health and fitness expert.  W rite the most 

appropr iate w ord for  each blank  using the first letter prov ided.  A  sample answ er （ ＊） is g iven 

on the answ er sheet.

I nterview er : Hello to everyone listening tonight, and thanks for joining the show .  W e are 

very p  to have Y usuke Horie w ith us.  He’s of course w ell know n not 

only to health and sports enthusiasts, but also to anyone w ho’s w atched T V  over 

the past few  years.  He’s been a regular g   on T V  talk  show s w henever 

the topic turns to health and fitness.  W elcome Y usuke, and I  am  sure our  

listeners are really  l  forw ard to this interview .

Y usuke : T hank you so m uch for your invitation.  I ’ve been a fan of your show  for m any 

years now , and it w as a pleasant surpr ise w hen you emailed and i  me. 

I  often listen to your interv iew s w hile dr iv ing  hom e in the ear ly evening .

I nterview er : W ell, that’s great to hear .  I  didn’t know  you w ere a fan.  I  thought w e m ight 

beg in tonight by going into your ow n background and discussing  how  you got 

into the health and fitness business.  I  know  you started in bodybuilding , so 

m aybe you could beg in there.

Y usuke : Y es, that’s true.  I t w as in the 1990s, w hen I  w as in my ear ly tw enties and at 

university , that I  got into bodybuilding .  I  w as study ing eng ineer ing by the 

w ay, w hich had n  to do w ith health and fitness.  But anyw ay , I  signed 

up at a sports club for  one year , and quick ly became i  in w eightlifting . 

I  follow ed some of the top com petitors in the sport internationally , but it w as 

F rank Zane w ho really  impressed me at the tim e.

I nterview er : W ho is F rank  Zane?  I s he a w eightlifter?

Y usuke : I  w ouldn’t be s  if your listeners don’t know  him  either , but he w as 

actually M r. Olympia three times.  He follow ed a m ore balanced approach to 

bodybuilding  w hich targeted beauty or aesthetics o  pure size, and he’s 

now  recognized for this.  I t w as a rare approach even then, and of course these 

days pure size has taken over the sport completely w hich really saddens me.
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I nterview er : Oh, okay .  Sorry , the only bodybuilder I ’ve h  of is A rnold 

Schw arzenegger , and that’s more because of his movies than his bodybuilding . 

So, you’re saying that Zane’s approach influenced you over the long  term .

Y usuke : Oh yes, absolutely .  I n fact, you could say he influenced me in the short term  

too, because I  sw itched from  eng ineer ing  to physical education, aim ing to 

become a teacher and specialist in this a .  But overall, this idea of 

balancing  physical strength w ith fitness and endurance has stayed w ith m e.

I nterview er : Can you talk  a little more about that balance?  I  am  sure the listeners w ould 

like to hear more.

Y usuke : Y es, of course.  W ell, w e typically make a d  betw een anerobic and 

aerobic training .  A nerobic training includes things like lifting  heavy w eights 

and spr inting , and it requires explosive pow er w hich can only be m aintained 

for a short time.  A erobic training includes things like jogg ing and sw imm ing  

laps at the pool.  I t basically involves physical w ork w hich can be m aintained 

over a longer p .

I nterview er : Does diet connect w ith these tw o types of training in any w ay?

Y usuke : T hat’s a complicated question, and the answ er is most definitely yes, it does 

connect, but not in a very s  w ay.  A  bodybuilder , for exam ple, w ill 

require certain foods to prov ide the explosive energy needed to lift heavy 

w eights, but w ill a  require certain other foods containing  a lot of 

protein to help rebuild m uscle tissue after exercise is finished.  I t’s this 

rebuilding w   actually  produces muscle g row th.  A  long-distance runner , 

on the other hand, probably needs all the foods a bodybuilder needs but in 

d  proportions.

I nterview er : So, a carefully planned diet is im portant then?

Y usuke : Y es, it is.  But w e need to be w atchful that w e do not become over ly  concerned 

w ith diet.  T here is a difference betw een the needs of an athlete reaching for 

peak performance, and the average person.  Basically , you need to eat w ell, but 

w ithout stressing  out about it.
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I nterview er : How  w ould you summ arize eating w ell in a few  w ords?

Y usuke : I  like that question.  I t’s probably one of m y f , because there’s so m uch 

said about diet these days, and the average person gets the impression that 

everything  is controversial.  But actually , there’s a surpr ising  amount of 

consensus too.  I t’s important to stay aw ay from  processed foods, for example, 

and instead, just eat a good balance of meat, fish and vegetables cooked in the 

traditional w ay.  By traditional w ay, I  mean cooked w   too many sauces 

and sugars added.  Get sugars from  fresh fruit rather , and throw  in a var iety of 

raw  nuts, and make sure there is enough natural fiber in your diet.  T hese are 

the sort of things most professionals ag ree about.

I nterview er : So, you’re say ing eat the food that our grandmothers cooked.

Y usuke : Y ou’re b  at sum marizing than m e, w hich makes me laugh.  But that 

captures the issue in a nutshell.  A lm ost all of the w eaknesses in our diet have 

em erged in the past 50 years or  so w ith the industr ialization of food production, 

and the preoccupation w ith convenience.

I nterview er : Y es, it’s amazing how  m uch w e sacr ifice for convenience.  I ’d love to chat m ore, 

Y usuke, but w e’re r  short of tim e, and m y producer is pointing  at the 

clock .  T hanks so much for com ing in, and let’s have you on again soon.

Y usuke : M y p .  I ’d love to com e back .
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